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Abstract: 

The connection of le corbuiser with visual art basically photography is extended very far and is convulated and subject of various 

research and publications since late 60s. The paper opening certainty from various previously developed researches and come up 

with further impression on the connectivity between the Swiss architect and photography, presenting individuals passion in 

capturing in first person. The study interprets his various approaches to architectural photography in the course of life from 

capturing raw images to his active encouragement to photo montaging. The study is planned to include his work in a generous 

cultural framework of the twentieth century, a period in which the relation between communication and architecture became 

increasingly close and imminent. Architecture is big news and big business and no doubt that Le Corbusier was clearly aware of 

the presence and power of the camera. 

 

I. INTRODUCTION 

 

Since the 1900', Journalists, critics and writers, and also many 

architects, have made an extensive use of photography. There 

is a deep relationship between modern architecture and the 

new way to observe it which find its way rooted very firmly. 

Architects have built vast personal archives that not only 

include images of ancient monuments but also of 

contemporary works and industrial buildings. Pioneers of 

Modern Design (1936),written by historic Pevsner makes 

extensive use of photographs to illustrate the texts and puts the 

power of the image by emphasizing the role of the 

photographer that, with his operational choices, is able to 

valorize or destroy the shooted handiwork of which, in a sense, 

becomes also author. The importance of photography is 

depicted by the way Le Corbusier emphasizes great devotion 

to his photography. Since the Twenties, he need the 

contribution of many photographers wherewith weaves deep 

associations: among them Charles Gérard, Georges Thiriet, 

Marius Gravot, which claims to have elective affinities, Klaus 

Kinold, Lucien Hervé in which finds an architect's soul. A 

enthusiastic Architect work very closely with his photography 

analouge and would influence his work with his choices and 

creative process. Images, such as the famous atelier of 

Ozenfant, have become the milestones in the Modern 

Movement and, as Giedion says, will make kind of self 

legitimization of modernism. The works of Le Corbusier is a 

transporting medium to verify his theses in Vers une 

architecture (1923); a propaganda for his work Oeuvre 

complète (1930-55), the first ever documentation made by an 

architect about his work; where 44 enlargements in black and 

white, rectangular or square, placed side by side seamlessly, 

give rise to a "fresco painting ",it compasses a descriptive 

element and the characterization of the interior space in the 

Swiss Pavilion in the University City of Paris, the large 

number of postcards by Le Corbusier during his travels tell the 

tale of his remarkable interest in photographic perception : 

images not only of monuments and landscapes , but also of 

modern architecture as well as projects that constitute material 

for subsequent publications or studies as La construction des 

villes (1910) or, sometimes, the very building block for 

drawings, sketches or notes. In this regard, Le Corbusier 

Foundation in Paris, conserved the postcard with the view of 

Notre-Dame of Paris attracts its viewers, on which he plots the 

proportional scheme of the facade and the cut margins for 

publication. The evolution of the instruments and shooting 

techniques and the spread of portable appliances, lighter and 

easier to handle, allows architects to use firsthand photography 

to collect impressions and personal notes. Even Le Corbusier, 

starting from his youth travels, combines the traditional 

representations (written notes, sketches and drawings) with the 

photo shoots. He produces about 6000 shots that tell about the 

discovery of distant countries and cultures in the youthful 

period, exploratory trips preparatory for the implementation of 

projects such as the one in Brazil (1936), or intimate memories 

as the summer holidays in Piquey, in the Bassin d'Arcachon. 

 

II. PHOTOGRAPHS OF AN ARCHITECT IN JOURNEY 

 

Le Corbusier, like Wright, is more prone to the drawing It 

seems to have no particular talent for photography, for which 

he declares to prove even embarrassment. In his writings he 

does not fail to underline its limits, saying that it cannot go 

beyond the crudest documentary aspect, and criticizes the fact 

that often it is delegated to the camera the task of looking at 

the world. Entrusting the emotions to the lens, you risk to 

forget to watch because, while the drawings supposable takes 

very long times of implementation and observation, the 

increasing pressure on the trigger of a camera does not mean 

participation and does not gives time to fix the memory. On the 

other hand, the findings and systematization of a rich 

photographic collection, which Le Corbusier authored, opens 

new shimmers on this personality so dark and complex, and 

widens the interest from the simple analysis of the architectural 

work to the intellectual figure in its entirety. The stockpiles of 

images retrieved, despite their unpretentious technique, 

demonstrate in a biased manner to the initial sense of rejection 

towards the photography, although, it joins together the 

magnetization towards it. Also, they give proper channel to a 

number of specific studies, thematic events and a heated debate 

on the relationship between the architect, the photographer in 

particular and the visual culture in general. The photographic 

production of Le Corbusier have been divided into two major 

sections: one of his youth travels - in Germany, Switzerland 

and Italy (1907) and in the East in 1911 - in which he made 

about 450 shots which depicts a vibrant shooting; and that of 

his maturity, of the later years past „30s in which the shooting 

makes sense and meaning profoundly sound. 
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III. A WALK THROUGH CORBUISER'S GALLERY 

 

In may 1911, he went on a tour to German and during his this 

grand tour his method of illustration evolved, dpleted and basic 

drawings but prosperous in detail and notes for his impending 

work but instead photographs became more crucial and he use 

to capture approximately 450 pictures. Even his represented 

subjects changed and focused more to particulars (frames, 

shelves, overhangs) and that inspires him in his architecture. 

 

 
Le Corbusier, Augsburg (June 1910). Study of the site of 

Maximillianstrasse; view of Maximillianstrasse and of Sam 

Ulrich Cathedral As manifested by his collection the architect 

displays the keen interest in complexity of facade rather than 

exciting or pleasing interiors. He was more attracted to details 

as compared to over all frame of the structure. 

 

In florence he captured details of Saint Maria novella and of 

the giotte‟s bell tower, the sides of the cathedral and the belfry, 

without being concerned about the scene, while he confide the 

view of monuments in their context to pencil sketches. 

 
Figure.1.Saint Maria novella 

 

Hungarian, Bulgarian and Romanian countryside obsessed him 

and thus with precise drawings he represented architecture of 

villages along with spontaneous photographs. His photographs 

showed simple classical houses with ,pergolas with vines, 

porches and balconies, large windows, and surrounding walls 

that hide courtyard covered with plants and trees though he 

potrayed landscape with quick sketches rather than photos. 

 

 
Figure.2.covered with plants Figure.3.sketches of landscape 

 

In pisa he captured details of baptistery through the reflection 

of wet churchyard of duomo anticipation and produces a poetic 

glimpse. He often used those effects of reflection and 

transparency in the potrayal of his architectural work in later 

publications. 

 

 
Figure.4.Baptistery captured through reflection. 

 

The eye of the painter seems more present than ever and the 

compositions become more and more abstract and symbolic 

also through the use of image sequences separated by white or 

black banding or in continuous succession. Horizontal or 

vertical bands that demonstrate a clear link with the cinema 

and tell the architecture but also what draws the attention of Le 

Corbusier photographer and artist. Exemplifying is the 

sequence of about 500 shots made on board the ocean liner 

Conte Biancamano during the traveling in Brazil (1936), 

images that explore the details and mechanics of the ship. 

 

III. PHOTOMANTAGE AS A TOOL 

 

Le corbuiser empasizes on paper quality,font the illustration 

and careful layout for representation of his drawings. He 

manipulates images in is publications especially in his 

magazine L'Espirit Nouveau. Few of his works could justify 

manipulation in photos before publication like mixture of 

photos and drawings presented in magazine the Ouevre 

Complete of villa savoy ,it allow one not just to reconstruct the 

villa mentally but also in the sense to make it one's own, 

inhabit it in one's head. He altered photos by the means of 

airbrushing the photos of villa scwob in order to obtain more 

purist form.Now a day‟s such techniques are commonly used 

as post production during publication. 
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Figure.5.le corbuiser: villa scwob with pergola 1916 

 

 
Figure.6. le corbuiser: villa scwob with manipulated 

photograph, pergola is retouched, 1921. 

 

He manipulates the photographs of his buildings not to create 

an impression of his projects but to see them in a different 

way. In other words he gives importance to printing because he 

thinks printing is able to return architecture to realms of ideas 

after a project is built. 

 
Figure.7.Silo bunge y born in buones aires publised in 

jahrbuch des deutschen werkbundes, 1913 

 
Figure.8. Le corbusier: silo manipulated potorap, 

pediments retouched, 1923 

IV.CONCLUSION 

 

Le corbusier was delighted by photography and he promptly 

incorporated its validity and significance detailed, 

communicative and descripted tool. Renowned architect 

Norman Foster says of Le Corbusier, “He was the first 

architect to understand that image, idea and message are 

wholly interpedent. In that as in so many other ways, he was 

far ahead of his time.” Colombia argues that, the photographic 

representations form another realm of ideas for architecture, far 

from being realistic representations of buildings. According to 

her, Le Corbusier was aware of this potential and so gave 

extensive importance to the media for a creative purpose. 

However, he also opposed to the passive consumption of 

images through mass media. Colombia also refers to the 

sketches of Le Corbusier which are the re-drawing of selected 

photographs. She claims; apparently aimless (these drawings 

were not intended for publication); this activity seems to 

indicate Le Corbusier‟s defiance to a lifeless intake of 

photography, to the consumption of images occurring on the 

world of tourism and mass media. Photography to him was a 

kind of private note and he rarely published his shots. And is in 

this fact that finds confirmation and explanation the term 

coined by Benton of “secret photography”. 
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